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Ernie: I'm right here, Bert, I'm right here with
you! I am not in the literal, Bert. [ am the air
inside the sponge, I am in the transparency,
watching myself from within myself, back and
forth. I am in the glass, Bert, in the mirroy, in
the microwave’s door, in the soap bubbles in the
bathtub. Toward the screen, toward the memory,
straight toward you, Bert.

Bert: Ernie, [ really don’t understand!

Ernie: Here, Bert, I'm looking at you, I see you -
from here you are inverted, treB.

Bert: But Ernie, what is going to happen?!
Ernie: Don't worry, Bert. Maybe tomorrow
we'll start everything anew. Maybe tomorrow
everything will stay just the same.

55 X 67 772 5y p"97pR1 1nw Yvos ,Jhw 2020 ,071090N0 1MW
Counting Song, 2020, oil, oil pastel, and acrylic on canvas, 55 x 67
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Being Ernie

Adam Kaplan

[Ernie is alone at home, he is singing and
whistling to himself. The house is messy -
clothes and toys are all over the place.
Bert enters]

Bert: Ernie, 'm home! Ernie, are you here?
Ernie: Oh, hello Bert.

Bert: Ernie! What is going on here? This place is
a mess! Your toys are everywhere!

Ernie: Yeah, well, I was just about to pick them
up, Bert.

Bert: Well, Good! Ernie, what is that? Isthat a
Banana peel I see?

Ernie: Um, yes it is, Bert.

Bert: Did you eat the last Banana?

Ernie: Ahh, well, hmm, sort of...

Bert: And Ernie, what are you doing sitting in
my chair?! Huh?! We agreed we're going to take
turns, and tonight is my night for sitting and
watching television in the favorite chair!

Ernie: You are right, Bert...

Bert: Alright, now look Ernie, [ am going to the
kitchen to make myself a cup of tea, but I'll be
right back, and when I come back, I want to sit in
the chair and watch my favorite television show,
OK?! Boy oh boy...

Ernie: Eh, just one second, Bert, eh..

Bert: What is it now, Ernie?

Ernie: Look Bert, [ was just thinking, thinking of
what it would be like if...

Bert: What is it, Ernie?!

Ernie: You see, Bert, I was wondering about what
it would be like if I were gone, and you would live
here all by yourself!

Bert: All by myself ?

Ernie: You see, Bert, we have been living

together for so long, Bert, and [ was just thinking,

I mean, don't you think it’s strange, Bert? Every
day is exactly the same, again and again? Always
together, Bert, in the bath, in the living room,

at the beach. Everybody knows us, we are Ernie
and Bert! But who is who? Who is Ernie, and
who is Bert, Bert? We are so different from each
other. Together, but also apart. Opposites, Bert.
Reflecting each other, Bert...

Bert: [Raising an eyebrow, looking at the camera,
surprised] What is he talking about?

Ernie: I'm talking about being myself, I'm talking
about being Ernie.

Bert: Ernie? Are you feeling well? Maybe you
have a fever, should I call a doctor?

Ernie: No, no, Bert, I feel just fine. It’s not that

[ don't want us to stay friends, but... I feel that
something has to change, Bert. You are really
great, and [ owe you so much for all the things
we have discovered together, for everything you
have taught me. But you always stick to the rules,
Bert, to the routine, to every little detail. Maybe

it is because you are afraid of everything that is
new, Bert, of everything that is unfamiliar. But
this fear is starting to affect me too.

Bert: Ernie, [ really don’t know what to say.
Ernie: So many years that we have been living
together, and you still don't understand me,
Bert? Look at me Bert, I'm Ernie! Can you try

to describe me with words? Can you explain
me? Think of how easygoing I am, Bert, and

the thought would immediately turn heavy. Try
to grasp my innocence, Bert, and it will vanish
between your hands. Admire my humanity, Bert,
but I'm just a piece of sponge with someone’s
hand inside my belly!

Think of all the beautiful virtues that can’t be
grasped, that can’t be described without being
ruined. Think of what it means to be Ernie. But I
don’t want to say too much, Bert, I wouldn't want
to spoil the magic.

Bert: Ernie, what’s wrong with you? Where

are you?
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Ernie

Maya Bamberger

”...Wherever I am

I am what is missing.”

"This is how we see the world. We see it outside
ourselves, and at the same time we can only
understand ourselves from within.”>

Sagie Azoulay’s first exhibition at RawArt Gallery,
Ernie, includes oil and acrylic paintings and
silkscreen prints on fabric.

In one of the episodes of the children’s TV program,
Sesame Street, there is a blackout. The frightened
Ernie tries in vain to wake Bert, his roommate and
perpetual dupe for pranks. He suggests that they

watch TV together, or listen to music, but Bert
sends him back to bed, all alone. Ernie gazes out
the window, watching the dark.

After years in which he has not painted figures
at all, and has focused on ritualistic objects and
relics from ancient cultures, Azoulay is captured
by Ernie’s moment of observation; he freezes and
reproduces it. He opens painted windows in the
gallery’s walls, framing the views outside, shutting
Ernie within the room, again and again, still alone.
A rag doll set in cardboard scenery takes on human
attributes — desire and conflict — and becomes a
pure, simple form of (human) existence vis-a-
vis the world. In the center there’s the window,
which functions as a threshold between interior
and exterior, between near and far. Out of the
freedom the repetitiveness affords, the painter
can investigate over time the mental state the
protagonist is trapped in, and also undermine the
relationship between object and subject.

The background seen through the window is
painted in Acrylic, while the interior and Bert’s
figure are done in oil that appears to hover above
the nature scene. The patterns and textures in
Ernie’s clothes underline his inner state, which is
aligned with the exterior landscape, or, conversely,
projected on it. In the works where Ernie is painted
on top of a silkscreen print of leaves the merging
with the outside is enhanced, the structure falls
apart, and Ernie is gradually freed.

Azoulay’s pictorial language removes excess
details from the painted scene, exposing,
through his hand and eye, a hidden truth that is
connected to the everlasting spell of the object.
A perfect sphere is set on a post, looking like a
three-dimensional simulation of a bedstead.
The white trees in Snowing are reduced to
cone-like shapes that capture their texture and
their upward movement. Other objects acquire
layers, scratches, and the elimination of material,

a process that recreates them in the painting
with tangible volume and texture. Through its
sculptural essence the painting points to the object
and becomes it. The window, similar to the action
of the eyelids or the boundaries of a painting,
frames the gaze. Through the windowpane the
whole world turns two-dimensional and appears to
be projected like ambience images of the seasons
that keep changing on a screen. Ernie remains
locked in the circle of windows, and the viewer is
trapped between Ernie’s back and the back of the
wall erected at the center of the gallery. The eyes
do not meet. The circle of gazes is incomplete.

1 Mark Strand, Keeping things whole, poems.

2 Excerpt from Magritte’s letter to Achille Chavé,
Sept. 30, 1960.
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Sagie Azoulay (b. 1979) lives and works
in Tel Aviv. Azoulay holds a BFA and
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and Design. He is the recipient of the
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Ministry of Culture (2019), the Osnat
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Sommer Contemporary Art in Tel Aviv
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