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in Arles — a painting of a room charged with
meaning, famously reflecting the agony of a
trapped soul, the very image of the suffering,
lost, lonely artist. But at the same time, he
objects to the cross-hatched expressiveness
of the original painting, the anticipation of
a storm.

4
Wolkowski revives in his painting distinct
rooms that seem to have no traces
of loneliness, turmoil, or stress. He uses
industrial paint on plywood rather than oil

The Shohat Living Room

Industrial paint on plywood, 82x122
2016

on canvas - simple, direct materials: simplicity
by choice, quick work by choice, a beauty
born of memory that does not rush to tell
all. Like his landscapes, the room paintings
are also zoomed-out, from a distance that
respects the boundaries. Like in his earlier
work - the colors, the trucks that pop up
here and there, the fields pierced by surveyor
poles, even the cow that has positioned itself
in the center — the landscape hides more
than it discloses. The landscapes sometimes
function like watercolors in their absence of
people, in their yellows and blues, affecting
the spectator like the playing of Schubert’s
Trout: slow, deep, beautiful. Trapped in
wide spaces. The rooms differ in style, in
significance; they are not as stressful. They
are empty but rich with indications of one
person’s will. They are ascetic, utilitarian,
precisely ordered, but the effect of the paint
on the wood is visible, and the heartbeats are
audible. The rooms that Eran Wolkowski has
painted, though based on memory, are alive.
In other words: these are happy rooms.

The Golan Heights (detail)
Industrial paint on plywood, 78.5x101.5
2014

Mapu 19, 2016

Industrial paint on plywood, 122x162
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A Room
of his Own

— Tal Niv

1

The rooms that Eran Wolkowski paints,
mostly from memory, are wide open to
accommodate the gaze. Though open,
they do not easily lend themselves to
interpretation. Tea kettles, TV remote
controls, bookcases, stereo systems, the
metal, wood, or plasterboard shelves, the
stools, chairs, and sofas are all parts of a
whole — that is, the artist. He has collected
them, placed them in a particular order. He
took them with him from room to room,
over time, in approximately the same order
and the same aesthetics, in their apparent
modesty and their unadorned utility. He
was the one who, in less than a year-long
burst of creativity, painted them in bright
colors and in a single layer. Paraphrasing

Samuel Beckett’s famous poem, “They come/
different and the same..", the absence of
human figures varies from one painting to
the other. Each room is empty in its own way.

2

In one of these rooms, and only once, a man
stands (Rupin Street Living Room, 2016).
He is the artist, tall and wide-shouldered, in
shorts and a T-shirt. His skin is notably dark.
This room contains a television, unlike other
rooms from other periods of his life, and, as
always, sound systems are visible, painted
in. His head is almost cut off. The point-of-
view is high, looking down. The perspective,
trapezoid or triangular as in all the other
rooms, is wider in this painting.

It is self-observation, from above and away,
a consciousness that hovers and flutters as it
fades away. The perspective does not evoke
sorrow or sadness; quite the contrary. The
reds, blues, and yellows dance before our
eyes, removing any thoughts of finiteness.
His woven chair, on the left, is amazingly
yellow and fibrous.

3
Wolkowski paints like one who wants to
access emotion without proclaiming it. He

Rupin Street Living Room
Industrial paint on plywood, 82x122
2016

wants to miss something but not to regret its
loss. The room is neat; the painting is bright
and enticing. The gaiety of the green, thered,
and the black replaces the storm of yellow.

As in the other paintings in the series, there
are no luxury items in sight. All the objects
are practical in nature. Functional. But this is
a home. There are other rooms in it. Doors
leading to them. Indeed the whole series is
autobiographical in that it revolves around
the questions: what are the meanings of
physical space, or property, or place. This
painting poses a new question, which carries
mental significance: how does one actually
fit into the space he recognizes as his own?

4
Vincent van Gogh painted his bedroom in
Arles three times between 1888 and 1889,
in oil on canvas, in three different sizes,
using the same composition and the same
trapezoid point-of-view. In a famous letter

13-12

Vincent van Gogh

The Bedroom

Oil on canvas
73.6x92.3, 1889

Art Institute of Chicago

to his brother Theo, he dwelled on the colors
in the room. He was preoccupied with the
yellow of the wooden bed, which seemed
more like a rack than a comfortable abode
for undisturbed sleep. Not every painting of
one's own room is an instant homage to the
Bedroom, but Wolkowski is clearly aware of
the comparison. Notably, he always paints
living rooms, and sometimes kitchens, never
a bedroom - that most private of rooms,
the place that signifies and accommodates
the unconscious. He paints the blueness of
the sofas in the living room of his friends,
the Shohat family, by eliminating detail and
magnifying the painted plains. He draws
attention to a painting of his, hanging there
on the wall. Their living room is devoid of
details, tending towards the abstract as if he
doesn’t know enough about it beyond the
colors, or heis respecting it. When Wolkowski
is painting his own rooms, he reconstructs
the living room: the ego section, even the
super-ego section, but not the one where
the id resides. He is not hiding anything in the
living room, but not revealing much either.

And lo and behold, in the painting where
he paints himself he is standing in the living
room, his head reaching the ceiling, the
bedroom is visible through an open door on
the left. A made bed awaits. Albeit indirectly,
Wolkowski is conversing with the bedroom
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Diptych, industrial paint on plywood, 122x230
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Mapu and Red Chair, 2016
Industrial paint on plywood, 122x162
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The new path led me to all kinds of rental
apartments, in most of which the living room
not being a separate entity; it had to also be
the bedroom, study, and often kitchen.

In one of the stops on my new path, | met
Eran Wolkowski, who was also seeking his
new way. One of his first apartments, on
7 Marcus Street, in Jerusalem, was a living
room/studio/bedroom combination. The
furniture was thrift-store ascetic, with an
old kerosene heater for a touch of luxury.

The furniture pieces in Marcus 7, like
all the others in the works, are almost
always eclectic, functional, non-decorative.
Wolkowski is not an anthropologist, but his
painterly voyage through different rooms
documents the changes that have occurred
in his life, and in society in general. These
rooms and their contents seem to be a
substrate or a mean for realizing artistic
possibilities, but he does not settle for
abstract colors and shapes. The space and

&

the objects may not be depicted accurately,
but their positions and the details of the
banal trivia accompanying them create a
kind of catalog of life’s stations.

The furniture pieces and the quotidian
objects are executed with broad strokes
on large plywood surfaces. The brushes are
thick, and the paint is industrial. This kind
of painting does not leave room for much
refinement, detail, or a pedantic finish.
The depiction of objects is succinct: the TV
remote control, for example, a common
inhabitant of every living room, is reduced
to a mere black line. Other items — a lamp,
a bowl, a computer — appear here and there
as signatures or as markers of a specific,
personal territory. The rooms are painted
from above, the point-of-view located
somewhere near the ceiling. This point-of-
view shows the familiar room as distant, as a
display — a stage set, almost.

There is more to Wolkowski's room paintings
than just an interplay of positioning and
colors. Together with the tension between
routine and banality and the intense palette
and distant viewpoint, they are a walk
down Memory Lane. Rented apartments
are way-stations in a person’s life. The
show reconstructs the memories rather
than describes the journey between stops.

Marcus 7
Industrial paint on plywood, 122x162
2016

The principal shapes are preserved, others
are blurred. Wolkowski is faithful not to
the original colors and shapes but rather to
the residue and the experience they have
left behind. Retained memories become
a scaffolding for building new shapes in
a different, often rough palette. Despite
his declared wish to avoid nostalgia and
sentimentality, there is no memory without
them. They pop up here and there: a beloved
book here, an old painting on the wall there.

Wolkowski is an independent artist. He
defines himself as almost anachronistic in
his choice of media and means. He paints,
in the traditional sense, but has no pretense
or ambition to achieve the perfect finish. He
settles for the immediate — laying painton a
surface — and he creates relevance through
the choice of points-of-view and the
sociological and local meanings in his work -
in this series as well as the ones preceding it.
Following his work requires stepping off the

21-20

Red Living Room
Industrial paint on plywood, 109.5x163.5
2016

beaten trail of local art and taking up the
unique trail he has paved for himself. The
current show continues and complements
the journey he has been making from the
outside in: from the country landscapes of
childhood, to the gray halls of the office
building, and now to the interior, private
rooms of the home.
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Drawing
Rooms

— Yossi Klein

The idea that my parents’ living room might
also be called a 'drawing room’ is amusing.
A drawing room is where ladies and
gentlemen lounge on comfortable sofas,
sip liqueurs from crystal goblets, and debate
points of literature. In our moshava (Hebrew
for a small rural town), there were no crystal
goblets and no one debated literary issues,
or any other issues for that matter. In our
‘drawing room, my parents positioned
themselves every night on either side of
the sofa, which opened to become a bed.
Everyone had a Living room-cum-bedroom
then, and all everyone wanted was to be like
everybody else.

But that didn’t change things for my parents.
Foreignness had clung to them, despite their
efforts. Suddenly books appeared in our
living room, same as at the Goldbergs'. The
transformation of the room from diasporic
to local has been quick. The brown, curvy
cupboard, where the good china had been
on display behind glass doors, was sold and
replaced by a bright, angular bookcase."Very
modern,” my father commented, always
chasing modernity that had preceded him
by a decade or two.

23-22

My parents could not read Hebrew. They
scarcely conversed with the world, or
amongst themselves. But here, facing the
foldout sofa, was the cream of Hebrew
culture: series of volumes on local history
and anthologies of the best Hebrew writers.
They never learned Hebrew, but visitors
were invited to admire the shelves and
their contents. The bookcase and the books
remained there until my parents’ death,
proof of their cultural assimilation.

The furnishings of our living room never
changed: a sofa, two chairs, and a low coffee
table. Waves of immigration and shifting
fashions changed the accessories but not
the primary furniture. Wine and cheese
replaced tea and pistachios, and cheap oils
hung on the wall instead of a reproduction
of "Sunflowers.” Spent artillery shells
holding dried thistles were tossed out and
in came IKEA, setting low standards of taste.
These days all the furniture pay respects
to the awesome presence of the big black
rectangle, the television.

One evening | came home from military
trainingand foundthesofagone, replaced by
an airy settee. My room was unrecognizable:
a large, handsome bed filled it completely,
announcing its reincarnation as my parents’
bedroom. When | had inquired as to where |
was to sleep, my father sat on the skinny sofa
and slapped the upholstery, demonstrating
how comfy it would be for sleeping. "Right
here,” he said. | then realized the time had
come for me to embark on a new path.
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