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EXIT, 2017

Transparency and lighting, 180x110 cm

THE STAIRWELL, 2017

Cardboard, polystyrene, aluminum and lighting, 165x165x150 cm
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THE KILLER / THE VICTIM, 2017

Plastic, water and lighting, 50x60x30 cm

THE WITNESSES, 2017
Plastic, water and lighting, 50x60x30 cm

THE TIME, 2017
Plastic, water and lighting, 50x60x30 cm
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In his 1995 book, La crime parfait (The Perfect Crime, 1996), Jean Baudrillard
describes what he considers the greatest crime of all time: the murder of reality. He
claims that reality has been replaced by a representation of itself. In other words, we
humans collectively narrate what we think the world, or reality, is like. We project
onto it a false cohesion, a simulation. However, according to Baudrillard, the human
drive to rationalize and organize the world into cogent metanarratives does just
the opposite - it only obscures it, since reality is inherently irrational and chaotic.
Therefore, we must cling to mystery, chance, and illusion, the very things that defy
the agreed-upon order of the world, to unravel the social and technological processes
through which reality has vanished.’

In line with Baudrillard, Yafe's detective work reveals those perfect images we are
so accustomed to as the crime itself. The systems that organize reality, manifested
through banks, offices, and lead roles, might all be just simulations or fantasies. Even
the Bank of America recently said there is a significant chance we live in a simulated
world. In a brief to their clients, they wrote:

Many scientists, philosophers, and business leaders believe that there is a
20-50% probability that humans are already living in a computer-simulated
virtual world. In April 2016, researchers gathered at the American Museum
of Natural History to debate this notion. The argument is that we are already
approaching photorealistic 3D simulations that millions of people can
simultaneously participate in.?

Yafe's simulated photographic images encapsulate the visual storytelling that has
developed from classic film and up until today. By doing so, she challenges the very
reality we narrate to ourselves through imagery.
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Myles Udland, BANK OF AMERICA: Jean Baudrillard, The Perfect Crime,
There's a 20%-50% chance we're inside trans. Chris Turner (London and New York:

the matrix and reality is just a simulation, Verso Books, 1996).
Business Insider, Sept. 8, 2016. http://www.
businessinsider.com/bank-of-america-
wonders-about-the-matrix-2016-9
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THE
PERFECT
CRl ME — Chen Tamir

Noa Yafe's show, "The Perfect Crime,” presented by the Center for Contemporary
Art in Tel Aviy, is an installation disguised as a photography exhibition. The black-
and-white "images” in it were created by arranging three-dimensional objects to
look like photographs. Fixed within the architecture of the gallery, Yafe’s works are
optical illusions meant to confuse the distinctions between photography, sculpture,
installation, and architecture - ultimately exposing how photography, as a means
of representation, both documents "reality” and suggests a constructed, false
version of it.

However, in a world where photography is ubiquitous, Yafe questions not only the
medium itself - not simply the structure of the photographic image, which continues
to morph as technology advances - but its essence, or rather its conventions. These
can even be considered genres of photography, or stereotypes of images that we,
the consumers of visual imagery in its many forms, are exposed to time and again.
It is thus not surprising that Yafe turns our attention to a specific genre of images:
black-and-white film-noir stills.

The exhibition opens with an image of birds, captured in mid-flight, that reveals
the birds only from a certain angle. The scene implies a moment of sudden chaos,
like a slamming door or an ear-shattering gunshot, which precipitates an eerie,
unknown, off-screen event that causes the birds to flee instinctively. In another
work, a large-scale, square-shaped stairwell is seen from above. No doors are visible
in this seemingly bottomless silo, but the narrative of escape, or chase, or off-screen
drama, is embedded in the image. We, the viewers, are forced to look down at the
vertiginous abyss.

The exhibition continues with ominous yet everyday scenes: dim streets, a
deserted office with a clock ticking away, and other works that culminate in The
Perfect Crime, the show’'s eponymous work, a darkened installation depicting a
towering bank building. The dim skyscraper stands out against the night sky, while
inside the crime of the century unfolds. It is the crime of economics, of inequality, of
class, and of wealth. Like photography, it melds seamlessly with daily life. It is the
perfect crime - invisible, yet all around us, with no specific victim, as indiscriminate
as a camera.



THE LAW, 2016

Mixed media, 70x50x40 cm

SELF-PORTRAIT, 2016

Mixed media, 70x50x40 cm

2016 ,j71MnN
N"D 70X50X40 ,71111VN i1j7'10D

2016 ,"AXY 17717
Nn"U 70X50X40 ,1171VN 171D

<14>

<15>



POINT OF VIEW, 2016

Mixed media, 70x50x40 cm

ONLY THOSE WHO DARE... TRULY LIVE, 2016

Mixed media, 70x50x40 cm
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Hagi Kenaan, "Tracing Shadows:
Reflections on the Origin of Painting,” in
Christine B. Verzar and Gil Fischof (eds.),
Pictorial Languages and Their Meaning, Tel
Aviv University, 2006, 17-28,
(ap)]

Victor I. Stoichita, A Short History of the
Shadow, London: Reaktion Books, 1997.
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THE
SHADOW

— Leah Abir

The title of Noa Yafe's solo exhibition at RawArt Gallery, much like the works
exhibited in it, carries a range of connotations - political, formal, and symbolic
ones. "The Shadow” is about lighting and perspective, about conjuring mystery and
suspicion. It implies reflection and duplication, and refers to the law and to crime.
It points to a division between good and bad, and therefore to ideology. Finally, a
shadow denotes an inseparable companion - both a tracking gaze from the outside,
and an echo reverberating in one’s own dark reflection.

In this exhibition, Yafe continues to develop her wall dioramas - three-
dimensional sculptures that derive from photography and maintain the medium'’s
dynamics by complicating the relationship between two and three-dimensionality
throughout the works' encounter with a spectator. In these works, the three-
dimensional object dissolves into a two-dimensional image, only to reappear - a
movement that is instigated by distance and observation, by the body and the eye.
This back-and-forth movement is apparent not only in the fluctuation between
different image-making languages (the sculptural and the photographic) but also
in the oscillation between various meanings and connotations, which, eventually,
dissolves the distinctions between the self and the other.

The shadow is central to two Greek myths, two allegorical origin stories about
the visual image that also contain references to sculpture. In Pliny the Elder’s story,
the Maid of Corinth, daughter of Butades, the potter from Sycion, draws on the wall
an outline of the shadow of the face of her lover, who has recently left for another
country. Following this shadow tracing, Butades turns his daughter’s outlined image
into a three-dimensional clay relief.” The second origin story is Plato’s allegory
of the cave, in which the shadows projected on the cave’s walls represent a false
apparition - the shadow of reality. For the prisoners chained inside the cave, these
shadows (which are shadows of statues of “"men and other living things” carried by
passersby outside the cave) are the world as they know it. Even when the opportunity
to look in the other direction, towards the light, and to free themselves from their
chains presents itself, it is the fear of blindness that causes these men to remain blind.

In her works, Yafe plays with the visual conventions of photography, cinema, and
advertising, borrowing different elements from these realms while rebuilding them as
models, lingering on their details, and readjusting their inherent illusions and effects.
Presenting us with contemporary displays of shadows, Yafe’s works are constructed
in a way that does not allow us to separate the physical shadow, as a consequence
of light (found in the cast shadow of a skyscraper, or in any photograph), from its
social, political, and ideological projections or implications of the same elements (for
instance, the way in which skyscrapers redefine the contemporary urban space).

_’l p—

For an elaborate account of these stories
and their relation to art and visual culture,
see: Hagi Kenaan, "Tracing Shadows:
Reflections on the Origin of Painting,” in
Christine B. Verzar and Gil Fischof (eds.),
Pictorial Languages and Their Meaning,
Tel Aviv University, 2006, 17-28 and
Victor I. Stoichita, A Short History of the
Shadow, London: Reaktion Books, 1997.



THE RED STAR, 2016

Glass, water and lighting, 60x100x50 cm

THE RED STAR, 2016

Glass, water and lighting, 20x12x30 cm
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THE RED
STAR —Joshua Simon

Noa Yafe presents a diorama of Mars - also known as the Red Star. The installation
accompanies "The Kids Want Communism” throughout its yearlong series of
exhibitions at MoBY-Museums of Bat Yam. It brings both the observatory and
planetarium into the museum space, as it ties together NASA’'s contemporary
attempts to conquer and colonize Mars with the connotative meaning of
Mars as a potentially habitable planet. Yafe creates a box of illusions based
on photographic documentation. On the walls of the space hang four framed
images - two photographs and two holograms; all four are made of substances
with physical volume (glass and water) and are displayed with special lighting
that makes them appear as photographs. Intricate aquariums and laser-engraved
blocks of crystal show the Red Star and its surface in black and white. They also
show the devices that produced the photographs on which the installation is
based - the unmanned spacecraft Viking, which left Earth in 1975, and the space
probe it ejected, which landed on the surface of Mars eleven months later.

The possibility of an "outside” to Earth - of different life forms - is what inspired
communist science-fiction literature, which portrayed Mars as a potential habitat
for the existence of an utterly di erent society. Nowadays, after we have destroyed
planet Earth and the sole motivation for venturing into space is to colonize other
planets, even calls to protect planet Earth have to frame themselves as serving a
higher purpose - that of saving capitalism. Within this mapping, even outer space
is not external, but part of a system of exploitation whose forces are currently at
work on planet Earth. In recent years, Noa Yafe has developed ways of entangling
the gap between photography and sculpture. She has been building pictures from
materials that she produces and frames like a photograph. Between the illusion
that reconstructs an image and the appearance of a photograph and its material
analysis, Yafe's installation articulates the possibility of imagining an outside, of
creating it ourselves.
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